
Ivan Dal Cin  \  Object/ions #1  \  words on paper, 2015

Less objects, 
more objections.



Ivan Dal Cin  \  Object/ions #2  \  words on paper, 2015

Is more physical an object 
presented in an art gallery 
or in a novel?



Ivan Dal Cin  \  Object/ions #3  \  words on paper, 2015

Mixed media: wood, plastic hoods, LCD 
screens, LSD pills, lemon leaves, leaves, 
paper, collage on paper, kaolin on 
cabbages, tobacco caps, oil on canvas.



Ivan Dal Cin  \  Object/ions #4  \  words on paper, 2015

Imagine to step into an empty space where the floor 
is covered with sand. In each room there is nothing 
but sand. You walk slowly, sinking your bare feet in 
the warm sand. Now you see the midday sun entering 
through a window and illuminating the sand close 
to the wall. Then you kneel down, digging the sand 
with your hands. Imagine to reach the bottom, a cold 
and smooth surface: a mirror.



Ivan Dal Cin  \  Object/ions #5  \  words on paper, 2015

Not “everything is art” 
but “art is everything”. No sum 
or difference. It’s a remainder 
in a bad math.



Ivan Dal Cin  \  Object/ions #6  \  words on paper, 2015

@banalintruders, I’m the #trueintruder
8-)><



Ivan Dal Cin  \  Object/ions #7  \  words on paper, 2015

Look at this. A refrigerator is stuck in the wall, 
horizontally and face down, one meter from the 
ground. The french door is open, illuminating the 
floor. Sometimes ice cubes are dropped out, 
melting down under the light.



Ivan Dal Cin  \  Object/ions #8  \  words on paper, 2015

OH-OH-OH Daisy...
I’m not your hanging heart
please tell me who you are
cause this is b-side art



Ivan Dal Cin  \  Object/ions #9  \  words on paper, 2015

A room is filled with balloons 
trash bags picked up around Venice. The light goes 
on and off, and everything is going to be alright. 
Just keep on believing that all that glitters 
stinks is gold.



Ivan Dal Cin  \  Object/ions #10  \  words on paper, 2015

Only Titled: “The living outcome of our 
artificial everyday life is just beneath 
the skin and not in my mind”



Ivan Dal Cin  \  Object/ions #11  \  words on paper, 2015

Inside the white cube. Windows and doors have been 
removed. The street noise burst in waves into the 
empty space. A stray dog looks in from the sidewalk, 
sniffing curious, without crossing the threshold. An 
half dog / half artwork dilemma, with an half woff.



Ivan Dal Cin  \  Object/ions #12  \  words on paper, 2015

Young artists wanted 
for a group exhibition entitled: 
“Post-internet explained by children”



Ivan Dal Cin  \  Object/ions #13  \  words on paper, 2015

Artist: Here we are, another fucking ready-made

Curator: Works like a charm, perfectly conceived!

Artist: I found it on Ebay under ‘ready-mades’ 
category

Curator: Really? No need to change the context?



Ivan Dal Cin  \  Object/ions #14  \  words on paper, 2015

An empty space filled with words 
is still empty?



Ivan Dal Cin  \  Object/ions #15  \  words on paper, 2015

Just what is it that makes today’s art 
so different, so appealing?



Ivan Dal Cin  \  Object/ions #16  \  words on paper, 2015

What You Read Is all you get.
Shift the focus from the object to its 
verbal description and make it unseen. 
Seeing is not essential in art. 
Yet something is seen, right here.



Ivan Dal Cin  \  Object/ions #17  \  words on paper, 2015

I had a dream. The performer gives me a punch, then 
another. I’m about to fall when a girl in the audience 
grabs me by the arm. I do not react, I think it’s part 
of the show, then he pulls out a gun and shoots me 
straight in the chest. I’m lying on the ground, bleed-
ing, the audience standing around me, staring at me. 
They call me “the dying sculpture”.



Ivan Dal Cin  \  Object/ions #18  \  words on paper, 2015

I used to play chess with Marcel. The rules were 
simple: there are no wrong moves, just subvert the 
rules during the game, change your perspective, and 
so on... I gave up playing chess and started to make 

art.



Ivan Dal Cin  \  Object/ions #19  \  words on paper, 2015

Imagination vs image: a win-win scenario.



Ivan Dal Cin  \  Object/ions #20  \  words on paper, 2015

Look at this. The large room is filled with tables of 
different size and height, perfectly stuck between 
them as pieces of tetris and covering the entire sur-
face. The different heights are balanced by piles of 
books under their legs. A unique, big, unstable plan.



Ivan Dal Cin  \  Object/ions #21  \  words on paper, 2015

With this statement I feel between Ben Vautier 
(#JeSuisBen, “Je signe tout”) and Luca Rossi, who in 
the U.S. would be called Josh Smith, known for his 
name paintings. An art with no name, 
no man’s nomen, omen.



Ivan Dal Cin  \  Object/ions #22  \  words on paper, 2015

Daniele, how far can I push myself 
in the context manipulation? have i
to make this all personal with awkward allusions, 
or to stay the course 
by creating comforting illusions?



Ivan Dal Cin  \  Object/ions #23  \  words on paper, 2015

Mixed media: Murano glass, fiberglass, cardboard, 
old pc motherboards, old mother’s cupboard, fake 
wood, Ikea food bags, candy bugs, candles, a disc on 
action, a dismantled violet.



Ivan Dal Cin  \  Object/ions #24  \  words on paper, 2015

Formal concerns, let me alone... The nude, 
black-on-white text must be connected to 
the origin, the first-ever image. It’s not a 
zero-degree, rather a third-kind.



Ivan Dal Cin  \  Object/ions #25  \  words on paper, 2015

Art will end at infinity



Ivan Dal Cin  \  Object/ions #26  \  words on paper, 2015

Site-specific is the opposite of abstraction. 
This con/text-based work is struggling to be in-and-
out. Forget “this” precise situation, revert your eyes. 
Abstraction with no distraction.



Ivan Dal Cin  \  Object/ions #27  \  words on paper, 2015

Artworld is the best 
of all possible worlds



Ivan Dal Cin  \  Object/ions #28  \  words on paper, 2015

I had a dream. I had installed the first ever 
artwork on a space station. A replica of Morris’s 
felts in absence of gravity. The felts were quite 
perfectly flattened, floating in various directions 
like magic carpets.



Ivan Dal Cin  \  Object/ions #29  \  words on paper, 2015

He said he would have made a powerful 
work, even political, simply stacking 
rotten wood on a large red plastic sheet.



Ivan Dal Cin  \  Object/ions #30  \  words on paper, 2015

Damn Cool
Dan Colen
Danacol



Ivan Dal Cin  \  Object/ions #31  \  words on paper, 2015

Imagine an empty space converted to underground 
swimming pool, the top lights off and the bottom 
lights on. You enter the water barefoot up to your 
knees, walking on rocky shapes that represent the 
continents on a world map. Regions and states have 
different texture and density, some are elastic or 
pleasant to touch, other are saggy, oozy or sharp. 
Stay away from them.



Ivan Dal Cin  \  Object/ions #32  \  words on paper, 2015

The artist is present, 
art is absent.



Ivan Dal Cin  \  Object/ions #33  \  words on paper, 2015

Curator: Oh, that sculpture is so weird and 
unmonumental!

Artist: Don’t know exactly what’s going on with it

Curator: It breaks with frontal perspective and 
traditional views

Artist: I think so… isn’t it too much academic?



Ivan Dal Cin  \  Object/ions #34  \  words on paper, 2015

For the Biennale I proposed to remove 
one of the many pavilions or collateral 
events. They rejected my proposal and 
sent me here, into an exhibition with 
multiple and scattered locations.



Ivan Dal Cin  \  Object/ions #35  \  words on paper, 2015

Only Titled: “The slow dance of lost causes. 
Part I:  How to be rejected with a colourful mood”



Ivan Dal Cin  \  Object/ions #36  \  words on paper, 2015

Institutional critique?
Mmh… done!



Ivan Dal Cin  \  Object/ions #37  \  words on paper, 2015

Look at this. Wooden boxes of various sizes are on 
the ground here and there, well spaced from each 
other. Each box contains a collection of objects 
classified by random combinations of color, 
material, origin and use. An example: red or green 
objects from Nepal or Alabama used in medicine, 
jewelery or rodent control.



Ivan Dal Cin  \  Object/ions #38  \  words on paper, 2015

Inside the white cube. The space is upside down. 
All the tiles have been removed from the floor to 
cover the ceiling in every room, while the neons were 
installed on the ground. The floor is whitewashed, 
and along the corridors demarcated by neon lights 
the shoe footprints stand out on a blinding white.



Ivan Dal Cin  \  Object/ions #39  \  words on paper, 2015

It would be good if many people bought Artribune. 
Artribune has good pictures and a lot of good 
writing about many things. It is informative and 
good to have. It is nice to see it too. A great number 
of people already buy Artribune. It would be good 
if more people did. Artribune is a good magazine. 
(After Ryman)



Ivan Dal Cin  \  Object/ions #40  \  words on paper, 2015

A picture word is worth 
a thousand words pictures.


